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 A través de este proyecto llega el libro “Mujeres negras 
en la ciencia”. Se trata del primer número de lo que es-
pero sea una colección. Este primer libro se centra en dar 
visibilidad a los grandes hallazgos que han realizado mu-
jeres negras y afrodescendientes en la ciencia en los últi-
mos 100 años.

Afrofuturismo: A construção de uma 
estética [artística e política] pós-abissal      
Raquel Lima                              
CES - University of Coimbra 
  
Afrofuturism is an intellectual movement and a transdis-
ciplinary artistic genre that combines afrocentrism, arts, 
fantasy, technology, religion, non-Western spirituality and 
mysticism, numerology, satire, science fiction and virtu-
al reality to challenge aesthetic representations of Africa 
through a language that (re) imagines and (re) propos-
es a past, present and future of black experience in the 
transnational diaspora. In this sense, this essay aims to 
demonstrate that Afroeuropeans Afrofuturisms as a praxis 
sustained by diasporic hybridism, dual consciousness and 
alter destiny, corresponds to an emancipatory social and 
political dimension, which reinforces that Art is insepara-
ble from the mechanisms of social transformation that aim 
the construction of a post-abyssal society. 
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