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A notavel exposi¢ao de que aqui se edita o compe-
tente catdlogo constitui um feixe feliz de circuns-
tancias: a sedutora ilustracdo de um fascinante
encontro de culturas (esse que, por intermédio
da presenca portuguesa, por mais de quatro sé-
culos e meio, convocou Oriente e Ocidente nesse
pequeno enclave da imensa e antiquissima India),
onde o estudo da joalharia e do seu uso nos devol-
ve os ritmos e os sentidos da vida das respetivas
populacdes; uma das mais importantes incorpo-
ragdes recebidas pelo Museu Nacional de Arte
Antiga (MNAA) (duas centenas e meia de objetos
de ouro, alguns dos quais engastados de preciosas
gemas, de que um grupo essencial serd integrado
na exposi¢ao permanente do Museu, aumentando
adrea atualmente destinada a cole¢do de joalharia,
e proporcionando um novo elo com a galeria das
Artes da Expansdo); enfim, uma demonstragio
especialmente eloquente de aguda responsabi-
lidade cultural por parte da sua fiel depositaria,
a Caixa Geral de Depésitos, soliddria, desde a
primeira hora, na operagao de salvaguarda des-
tes bens no quadro adequado do primeiro museu
nacional — assumindo, também desde a primeira
hora, o papel de mecenas exclusivo, a um tempo
da exposi¢do tempordria (com que se entendeu
dever dar a este esp6lio e respetiva integra¢do no
acervo do MNAA a maijor e mais pedagdgica visi-
bilidade) e da sua posterior integracio no circuito
de visita do Museu, sendo a decisio da transferén-
cia do espoélio para as Janelas Verdes de imediato
e sem reservas homologada pela respetiva tutela
governamental.

Um feixe feliz, de facto, de vontades convergen-
tes num designio comum: o de preservar este le-
gado histdrico; o de ampliar, por esta via, a eficicia
pedagdgica do préprio Museu — ndo por acaso
o museu-bandeira de Portugal, enquanto proje-

The remarkable exhibition to which this catalogue
belongs celebrates a fortunate combination of
circumstances: the seductive illustration of a fas-
cinating meeting of cultures (an encounter that,
through the Portuguese presence in the Orient
for more than four and a half centuries, brought
East and West together in that small enclave in
the huge and very ancient subcontinent of India),
where the study of jewellery and its use enables
us to feel once again the rhythms and meanings
of the life of the respective populations; one of
the most important additions to the collection of
the Museu Nacional de Arte Antiga (MNAA) (two
hundred and fifty gold objects, some of them set
with precious gems, which, after this display, will
be incorporated into the museum’s permanent ex-
hibition, doubling the area currently allocated to
Portuguese and European jewellery and provid-
ing a new link with the gallery of the Arts of the
Overseas Expansion); and, finally, a particularly
eloquent demonstration of the acute sense of cul-
tural responsibility displayed by the depositary of
these jewels, the Caixa Geral de Depdsitos, a bank
that, right from the very first moment, showed
its great solidarity in ensuring the housing of
these valuable items in the appropriate setting
of Portugal’s first national museum — also playing
the role of exclusive patron not only of the tem-
porary exhibition (which it considered necessary
in order to give the greatest and most educational
visibility to this set of pieces and their respective
incorporation into the collection of the MNAA),
but also of the subsequent inclusion of this jew-
ellery within the normal circuit of the museum
visit. Consequently, the decision to transfer these
pieces to the Rua das Janelas Verdes was immedi-
ately and unreservedly approved by the respective
government ministry.



to coletivo atravessando o tempo — na ilustragao
que as suas cole¢bes impares representam desse
processo extraordinario da Expansao, com as suas
(mutuas e multiplas) Descobertas, que fizeram
com que o mundo seja, como substantivamente
se demonstra, apenas um; que lhe impdem, por
isso mesmo, o encontro por designio comum. No
esplendor destes objetos; no seu préprio pes-
soalissimo uso (mesmo que ostensivo e por isso
ilustrativo de uma organizagao social complexa e
sofisticada), ¢ esse encontro, de facto, feito de for-
mas e reflexos, feito do proprio universal fascinio
pelo ouro como matéria-prima e valor simbdlico,
que afinal sobretudo avulta e justifica, pela sua
propria singularidade, o singular processo da sua
remissao e salvaguarda e o posterior da sua exibi-
¢do, enriquecendo, mais ainda, a oferta do Museu
e a emogdo (ndo apenas estética) que a sua visita
critica suscita.

Para que tal fosse possivel, um feixe de vonta-
des, decerto feliz mas especialmente aplicado,
houve, de facto, de convergir, por isso credor do
reconhecimento publico do Museu: antes, duran-
te e até ao fim, a dire¢do e toda a equipa da Caixa
Geral de Depdsitos, que neste processo — com-
plexo em todas as suas frentes — se empenharam
sem desfalecimento; a Dire¢ao-Geral do Patrimé-
nio Cultural, que acompanhou igualmente todas
as suas fases, contribuindo ativamente para a sua
boa e eficaz consecugio; a equipa do MNAA, como
sempre, entregue de coracio e alma a mais uma
aventura da grande institui¢do de que constitui
alma e motor. Neste caso concreto, porém, pela
muito especial delicadeza e complexidade extre-
ma do processo, o comissariado de Luisa Penalva
e Anisio Franco em muito ultrapassou os para-
metros técnicos em que, em regra, se desenvolve
essa fun¢io, amplamente justificando um especial

In fact, this was a most fortunate combination
of interests converging upon a common purpose:
the desire to preserve this historical legacy; the
wish to use this collection to expand the mu-
seum’s educational role (it is not by chance that
this is Portugal’s flagship museum, resulting from
a collective project that has continued over time)
made possible by the way its unique collections
serve to illustrate the extraordinary process of
Portugal’s overseas expansion, with its (mutual
and multiple) discoveries. As is clearly demon-
strated, these discoveries turned the world into
just one unit and therefore meant that this meet-
ing of cultures would take upon itself the air of
a common purpose. In the splendour of these
objects, in their extremely personal use (even if
the jewels were used for display purposes and thus
illustrated a complex and sophisticated social or-
ganisation), it is, in fact, this meeting of cultures,
composed of forms and reflections and deriving
from the universal fascination with gold as a raw
material and as a substance of symbolic value,
that, because of its very uniqueness, ultimately
enhances and justifies the singular process of
their rescue, their safeguarding and their subse-
quent exhibition, further enriching the museum’s
supply of objects and the (not just aesthetic) ex-
citement generated by a visit to this exhibition.

For this to happen, it was necessary for there
to be this convergence of interests — certainly
a fortunate, but also a particularly industrious
coincidence — benefiting from the museum’s
widespread public recognition: the consistent
and unwavering commitment of the whole team
from the Caixa Geral de Depésitos throughout
this highly complex process (before, during and
right to the very end); the General Directorate
for Cultural Heritage, which was also involved in
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protagonismo que muito apraz exarar aqui. Com
esse feixe de vontades e o seu final feliz, pode-
mos hoje celebrar, em pura emogdo estética, o
essencial perfume desses quatro séculos e meio
de miscigenagdo (de encontro) de geragdes de
portugueses com a India mitica e longinqua que,
desde a Idade Média, Ihes incendiava as imagina-
¢bes — por ela modelado e devolvido em oriental
esplendor —, mas também, muito especialmente,
o encontro das geragdes goesas com um Portugal
distante, que lhes penetrava a vida e os costumes,
integrando referéncias e afetos. As joias e o seu
uso serdo aqui, como em todas as culturas, o fiel
testemunho desse pulsar da propria vida. E, como
sempre ocorre, ¢ o ouro o metal das aliangas.

every phase of the process, contributing actively
to its successful and efficient conclusion; the team
from the MNAA, as always committed heart and
soul to yet another adventure set in motion by
the great institution of which they are the driving
force. In this concrete case, however, because of
the very special delicacy and extreme complexity
of the process, the curatorship of Luisa Penalva
and Anisio Franco went far beyond the technical
guidelines generally followed in such matters, am-
ply justifying the special leading role that they
played, and which I am delighted to record here.
With this convergence of interests and the happy
ending to the whole process, it is possible for us
today to celebrate, in a moment of sheer aesthetic
excitement, the essential perfume of these four
and a half centuries of the miscegenation (the
meeting) of generations with the mythical and
distant India, a country that, since the Middle
Ages, had fired their imaginations, shaping these
objects and returning them in oriental splendour.
But, above all, we celebrate the meeting of the
Goan generations with a distant Portugal, which
penetrated into their lives and customs, becoming
part of their essential references and affections.
As in all cultures, the jewels and their use will
remain here as a reliable testimony to the very
rhythm of life in Goa. And, as always, gold is the
metal that symbolises alliances.
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